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wvocabulary excellent. Cae only wonders
here and there whether the modernist
Euripides might have been a more suit-
able model than the older tragedians.

weherifoworal yepei qnnt-pI-r ™ d.-_:-h
seems a very happy turn (if somewhat
lengthy) for * we cut our way home " ;
or agam
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THE Aemneid possesses an irresistible

attraction for the translator. The Foet

Laureate in his Fbani Obscuri has enu-
merated fifty-four English versions pub-
lished down to the year 116, of which
thirty-seven are in verse. It will, we
think, be general]jr conceded that the
decasyllabic is the Gﬂ]{ English metre
in which any approach to the stately
march of the \-:l'rg:ll:lan epic is possible.
Conington’s translation in the ballad
metre is far from ng t'hr: dignity
of the A eneid, while the use of metre
which approximates more o j" than
the decasyllabic to the length of the
hexameter, such as that used by William
Morris, seems alien to the style and
spirit of the original. Of decasyllabic
metres, the heroic couplet, used by
Diryden in his version, is apt to become
monotonouas, and is too cramgi a
medium to reproduce the liquid fow of
the hexameters.

In the two translations before us
Mr. Richards has chosen blank wverse,
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S Flane, wpdocepos ol _-'ﬂ'd-.-'r'ﬁ
for * pcnnud. like beasts in a slaoghter-
house.”

Certainly these two versions seem to
indicate that the writing of Greek and
Latin verse is oot yet passed entirely
out of fashion in our schools.

A, D NIGHTINGALE.

AND OTHER BOOEKS.

Mr. Salt a decasyilabic metre with an
irregular sequence of rh es, such as is
found in Milton's Fyer Mr. Salt's
experiment is new, and has, like blank
verse, the advantage that it is uvnham-
pered by the couplet or stanza, and can
therefore reproduce the structure of the
Virgilian period, while at the same time
the presence of rhyme gives variety and
interest to his version. Ino a few pas-
sages containing formal utterances, such
as oracles or prophecies, the heroic
couplet is used with good effect——for
instance, in the famous eden. VI.
123 fl. An ideal version of the Aemeid
will probably never be made, but Mr.
Salt’s experiment was well worth
making, and has  achieved no small
measare of snccess.

Mr. Richards follows a more beaten
lrack in using blank werse, and he em-

2 exactly the same number of lines

e original. The dificulty of writing
gn-o-cl blank werse is notorioos Mr.
Richards, in spite of the occasional use
of an invert accent or an unstressed
foot, has not entirely avoided the
monotony which only the greatest
writers of blank werse seem able to
escape ; but his wersiom is sn:holarly.
and at its best certainly succeeds in
giving something of the spirit of the
original. His introduction is admirably
adapted to give the general reader an
idea of the character and contents of
the poem.

Translations of the Agamemmnon are
probably even more numerous than
those of the denedd. Sir Henry Sharp's
rendering has much to recommend it,
especially as a wversion for acting, the
purpose for which it is mainly intended,
though for the general reader also the
clear s directions should be most
helpful to the understanding of the play.



